MIHICTEPCTBO OCBITH I HAYKH YKPATHA
BosmmHcbkuii HanioHaabHMI yHiIBepcuTeT iMeHi Jleci Ykpainku
daxyabTeT iHO3eMHOI ¢is1oJ10ril

Kadenpa npakTuku aHIJIiHCbKOI MOBH

CNJIABYC

BHOIPKOBOI0 OCBITHHOI'0 KOMIIOHEHTA

CYYACHUU AHTJIOMOBHUM KIHOJAUCKYPC

MiAroTOBKM OakaaBpa
crneniaabHocti 035 dinosoris

ocBiTHBO-TIpodeciiinoi mporpammu Moga i miTepatypa (aHroiiicbka). [Tepexman

Jlynbk — 2025



Cwnabyc ocBiTHROro KomIoHeHTa «CydacHUH aHIJIOMOBHUM  KIHOJUCKYPC»

MiATOTOBKH OaKaiaBpa.

Po3po0HuK:

Kpucanosa T. A., mokrtop ¢inonoriyaux Hayk, npodecop, npodecop kadbenpu

MPAKTUKU aHTICHKOT MOBH

IHorom:xeno

i e o el

I"apanT ocBiTHBO-TIpOdECiitHOT TporpaMu: /.~ npod. Yuuna B. A.

Cunabyc HaBYaIbHOIT AUCITUIUTIHY 3aTBEPPKEHO Ha 3aciiaHHi Kadeapu MPaKTUKU

aHTIiiCchKO1 MoBH mipoTokost Ne 1 Bix 29.08.2025.

3aBinyBau kadenpu: B Enina KOJIS A

© KpucanoBa T. A, 2025 p.



Onuc HABYAJIBLHOI AUCIHUILTIHA

Tabnuys 1 (Oenna popma)

I'any3b 3HaHDb,
CHEemiAILHICTD,

HaiimenyBanHst . .ol XapakTepucTHKa 0CBITHLOI0
. OCBITHBLO-IpO(eciiiHa
MOKA3HUKIB e e KOMIIOHEHTA
NPoOrpama, OCBIiTHil
piBeHb
Jenna ¢opma BHOIpKOBa

HaBYaHHA

KinbkicTb
rOUH/KPeIUTiB
150 ron. / 5 xpenuTiB

ITHA3: Hemae

03 I'ymaniTapni Hayku
035 dinoaoris
Moga i Jitepatypa
(anruaiiicbka). Iepexian

bakanasp

Pik HaBYaHHA 3

Cemectp 6-mii

Jlexuii 10 ropx.
HpaxruyHi 3ausaTTs 20 roa.

KoncyapTanii 10 roa.

Camocriiina po6ora 110 rox.

dopMa KOHTPOJIIO: 3aT1K

MoBa HaBUYAHHSA

Ameniticoka, ykpaincovka

Tabnuys la (3ao0una ghopma)

I'ay3b 3HaHBb,

HajimenyBanHs CIeHiAbHICTD, XapakTepuCcTHKA HABYAJIbHOI
NMOKa3HUKIB OCBITHSI Mporpama, JTUCIUILTIHA
OCBITHIil piBeHb
3ouna ¢popma BUOipKoOBa

HaBYaHHA

KiibkicTb
roaun/kpeauTiB 150
rox. / 5 xpeauTis

IH/A3: nemae

03 I'ymaniTapui Haykn
035 dinoaoris
Moga i giTepatypa
(anraiiicbka). Iepexnan

Bakanasp

Pik HaBYaHHs 3

Cemectp 6-nit

Jlekuii 4 rogx.

IIpakTuyHi 3aHATTA 6 roOI.

KoncyabTamii 18 rog.

Camocriiina po6ora 122 rog.

dopma KOHTPOJIIO: 3aJT1K

MoBa HaBUaHHA

Amneniticoka, yKpaincbKka




II. Indopmanis npo BUKJIaga4ya

[IpizBumie, iM’s Ta 1O
P ’ Kpucanoa TersiHa AHaToI11BHA

0aThKOBI

HaykoBwuii cTyninb JOKTOP (D1JTONOTIYHMX HAYK

Buene 3BaHHA npodecop

[Tocana npodecop kadenpu MpakTUKK aHTJIIHCHKOI MOBH

KonTakTHa indopmariis
opman krysanova@vnu.edu.ua,

(erexmponnuii posxnao)

Ouni KOHCYJIbTAITi: YAECHb IPOBEICHHS
JIH1 3aHATH JCKIIA/CeMIHAPChKUX ~ 3aHATh (32 IMONEPETHBOIO
JIOMOBJICHICTIO). YCi 3amMTaHHS MOYKHA HAJICHJIATH Ha
CJIICKTPOHHY CKPHHBKY, 3a3Ha4YCHY B CHJIA0YCI.

III. Omnuc 0CBITHLOI0 KOMIIOHEHTA

Anomauia Kypcy.

Cuna®yc BHOIPKOBOTO OCBITHBOIO KOMIIOHEHTa «(CyyaCHUIl aHTJIOMOBHHUU
KIHOJIUCKYPC» CKIIaJIEHO 3 ypaxXyBaHHAM MOJIMBOCTI ()OPMYBaHHS 1HJMBIAYyaJbHOI
OCBITHBO1 TpaekTopii 37100yBaviB ocBiTH piBHA bakanaBp. Kypc cnpsmoBanuii Ha
dbopmyBaHHs y 3700yBadiB OCBITM HABUYOK aHalli3y MOBHHUX, KYJIbTYpHHUX 1
COLIIAIbHUX acHeKTiB KiHeMarorpada aHrioMoBHoro cBity. KiHopuieM €
HEBI1Jl'EMHOIO0 YAaCTUHOIO COIIAJIBHOTO >KHUTTS Cy4acHOI JIIOAWMHHU. TOMY pO3yMIHHS
MPOILIECIB YTBOPEHHSI CMUCITY B KIHO(Q1IbMI HE TUIBKUA C(hOPMY€E MOBO3HABU1 3HAHHS,
ajyie 1 TOTIOMOYKe YCBIJIOMUTH B YOMY TOJISITAE «CHJIa» BIUIUBY KiHemartorpada. Kypc
HajJa€ 3HAHHSA MPO 3aKOHOMIPHOCTI KOMYHIKAIii B KIHOJMUCKYPCI, OCOOJMBOCTI
CMHUCIIOTBOPEHHS, a TaKoX CHOCOOU TO€JHAHHS BEpOAJIbHOTO MOBJICHHS 1
HeBepOaJbHUX AaCMeKTiB KOMYHIKalii JIOAMHM 3 CYTO KiHeMaTtorpahiyHUMHU
€JIEMEHTaMU — MY3HYHHUM CYMPOBOJIOM, PYXOM KaMepH, CBITIOBUM O(QOPMIICHHIM
kaapy Ttomo. Kypc nacTe BiAMOBiAI HAa 3amUTaHHA: IO Take KIHOMUCKYPC; SK
YTBOPIOETHCS CMHUCT B KIHOJUCKYPCI; K1 OCOOJMBOCTI KIHOCIICHApII0 Ta SKa HOTO
pOJIb Y KIHOAMCKYPCI; UMM BIJIPI3HAETHCS KIHOJUCKYPC BiJl IHIIUX THUIIIB JAUCKYPCY;
KWW XapakTep CIIBBIIHOIIEHHS BEepOATbHHUX, HEBEPOAIbHHUX 1 KiIHEMATOTpa(iaHIX

€JIEMEHTIB y KIHOP1IbMI.



Mema i 3a60anna oceimnb020 Kkomnonenma. MeToro BUOIPKOBOTO OCBITHBOTO
KoMIoHeHTa «Cy4acHUW aHTJIOMOBHHM KIHOAMCKYpC» € (opMyBaHHS y 37400yBadiB
OCBITH CHCTEMHOTO YSBIIEHHS MPO KOMYHIKATUBHI Ta CMHUCIOTBIpHI OCOOIMBOCTI
MOBJICHHEBOI JISJIBHOCTI B AHIVIOMOBHOMY KIHOJIMCKYpPCl, @ TaKOX pPO3BHUTOK
3/ITaTHOCTI IHTEPIPETYBATH ¥ KPUTHUYHO aHAJI3yBaTH KIHOQLIBM 3 ypaxyBaHHIM HOTo
JUCKYPCUBHUX XapaKTEPUCTUK.

OCHOBHMMHM 3aBJaHHSAMHU €. c(opMyBaTH 3HaHHS NpPO KIHOJUCKYpPC SIK
MUCJIEHHEBO-MOBJICHHEBUI ¢enomen  Ta  cnemudiky ~— KOMyHIKamii B
KiHeMaTorpahiyHOMY CEpEeJIOBHII; 03HAHOMUTHU 3/100yBayiB OCBITH 3 MEXaHI3MaMHu
CMUCJIOTBOPEHHSI B KIHOAMCKYPCl; HABUUTU aHAII3yBaTH aHIJIOMOBHI KIHOQUIBMU 3
ypaxyBaHHSAM iXHIX JIUCKYPCHUBHMX XapaKTepUCTHK, c¢opMyBaTu 0a30BHi
TEPMIHOJIOTIYHMM amapaT Kypcy, HEOOXITHUH i TOAAJIbIIOl HaBYAJIbHO-
JOCJIITHUIIBKOI Ta HAYKOBOI J1sJTbHOCTI.

Soft skills

VY mporueci BUBYEHHSI OCBITHBOI'O KOMIIOHEHTA Y 3/100yBauiB OCBITH (DOPMYIOTHCS
Ta po3BuBaroThes Taki SOft skills:

KPUTUYHE MHCIEHHS — 3JaTHICTh aHali3yBaTH KiHeMaTorpadiyHi TEKCTH,
IHTepIpEeTyBaTH CMUCIIH Ta ApTYMEHTOBAHO OI[IHIOBATH IMCKYPCHUBHI MTPAKTHKH,

AQHAIITUYHI HABUYKWA — YMIHHS TPAIfOBATH 3 KOMIUIEKCHUMU KYJIbTYPHUMHU Ta
KOMYHIKaTUBHUMHM SIBUIIIAMH, BCTAHOBIIIOBATH B3a€MO3B’SI3KM MK BepOaTbHUMHU i
HeBepOaTLHUMHU 3ac00amu;

IHTEpIIpeTaIlifHa KOMIETEHTHICTh — 3JaTHICTh PEKOHCTPYIOBATH CMUCIH
KiHO(1JIbMY Ta OOTPYHTOBYBATH BJIACHY IHTEPIIPETALIIIO;

KOMYHIKATUBHI HAaBUYKM — YMIHHSA YITKO W JIOTIYHO (OpPMYJIIOBAaTH JyMKH
aHTJIIACHKOI0 MOBOIO B YCHIM Ta MUCHMOBIH (popmax;

HABUYKM apryMeHTallli Ta akaJeMidyHOi JUCKYCli — 3AaTHICTh BIJCTOIOBATH
MO3UIII10, CIIMPAIOYUCh HA TEOPETUYHI TIOJIOKEHHS Ta aHAII3 EMITIPHYHOTO MaTepiany;

KyJbTypHa Ta MEIIayyTJWBICTb — YCBIAOMJIEHHSI KYJbTYPHHUX, COL[QJIbHHUX 1
17I€OJIOTTYHUX ACMEKTIB AHTJIOMOBHOT'O KIHOAUCKYPCY;

camMOOprasizalfisi Ta BiJNOBIIAJbHICTh — YMIHHS IJIaHYBaTH BJIACHY HaBUYaJIbHY

JUSJIBHICTB 1 MPAIFOBATH 3 aHAIITUYHUMU 3aBJIaHHSIMU.



Cmpykmypa 0ceimnb020 KOMROHEHmA.

Tabnuys 2 (0enna gpopma)

Ha3Bu 3micToBUX | Ycbor IIpak Cam. ®opma
. . Jek. Inp. KoHc. | KoHTpOJIIO
MOIY.JTiB i TeM 0 T. poo. | Bam
3micToBuii MoayJib 1. TeopeTHyHi NMTAHHSI BUBYEHHS KiHOAMCKYPCY
ot e ics
' : .. | 14 2 10 1| b +PK/
CTAaHOBJICHHS 1 TCHJICHITI] 10
PO3BUTKY.
Tema 2. [TonsTTA JC +
KiHOJMCKYPCY. 14 2 10 1| b+ PK/
10
Tema 3. XKanpu JC +
KiHO(1TTbMIB. 14 2 10 1| b+ PK/
10
Tema 4. CrpykTypHi JAC +
aCTeKTH KiHOIuCKypey. | 14 2 10 1| b+ PK/
10
Tema 5. Cemiornuni JC +
aCIIeKTH KiHOJTUCKYPCY . 14 2 10 1| b+ PK/
10
Tema 6. JC +
KoMyHikaTHBHI1 b +
0COOJMBOCTI 16 2 12 1 PK+T/
KiHOAMCKYPCY. 10
Pa3om 3a Mmoaysem 1 86 6 12 62 6 60
3microBuii MoayJsb 2. Oco0JIMBOCTI CMUCJIOTBOPEHHS B KIHOAUCKYPpCi
Tema 7. . MizanciieHa. JIC +
CrpykTypui aRT, 2 12 1| JIb+PK/
KOMYHIKaTHBHI1 10
XapaKTEPUCTHUKHU.
Tema 8. JlinrBicTuuH1
aCIEeKTH JC +
CMUCJIOTBOPEHHS y 16 2 12 1| b+ PK/
KiHoJucKypcl. Jlianor B 10
KIHO(1JIbMI.
Tema 9. HesepOanbhi JIC +
acrieKTH CMHCTIOTBOPEHHS | 4 o 5 19 1| 7B + PK/
B KIHOJTUCKYPCI. 10
AKTOpCBKa Ipa.
Tema 10. HesepOanbHi 14 5 10 1 JC +
aCIIEKTH Jb +




CMMCIIOTBOPEHHS B PK+T/
KIHOJIMCKYPCI. 10
Kinemarorpadiuni

TEeXHIKHU.

Pa3om 3a moayJiem 2 64 4 8 46 4 20
Buau miaicyMKoBHX pooiT baa
MoaynbHa miicyMKOBa po0oTa T /25

Yeboro 150 10 20 110 |10 100
Tabnuys 2 a (3aouna gpopma)
Ha3ssu 3micToBUX | Ycbor IIpak Cam. ®opma
. . Jlek. Inp. KoHc. | KoHTpOJIIO
MOIYJIiB i TeM 0 T. poo. | Bam
3micTroBuii MoayJib 1. TeopeTrnyHi NnUTAHHSI BUBYEHHSI KiHOMCKYPCY
fovad e e
' : .. | 14 1 12 1| b +PK/
CTAaHOBJICHHS 1 TCHJICHITII 10
PO3BHTKY.
Tema 2. [TonsTTA JC +
KiHOJMICKYPCY. 14 1 1 11 1| b+ PK/
10
Tema 3. Kanpu JAC +
KiHO(1TBMIB. 14 1 1 11 1| b+ PK/
10
Tema 4. CrpykTypHi JAC +
aCTeKTH KiHOmuCKypey. | 14 1 1 10 2 | 1b +PK/
10
Tema 5. CemioTnuni JC +
aCIIeKTH KiHOJTUCKYPCY . 14 1 11 2 | 1b+PK/
10
Tema 6. JC +

KomyHnikaTuBH1 b +

0COOIMBOCTI 16 14 2 PK+T/

KIHOJIUCKYPCY. 10

Pa3om 3a moayJsiem 1 86 4 4 69 9 60

3micToBuii MOaYyJIb 2. Oco0JIMBOCTI CMUCJIOTBOPEHHS B KIHOJAUCKYPCi

Comyirri oy

: : 16 1 13 2 | 1b+ PK/

KOMYHIKaTHBHI1 10

XapaKTEPUCTHUKHU.

;ll“cerei SH JlinrBicT4HI JIC +

16 1 13 2 | b+ PK/

CMHCTIOTBOPEHHS Y 10

KiHoJMcKypcl. Jliasor B




KIHO(D1JIbMI.
Tema 9. HesepOanbHi JIC +
acrIeKTH CMUCTIOTBOPEHHS | 4 o 13 3 | JIB + PK/
B KIHOJTUCKYPCI.
10
AKTOpCBKa Ipa.
Tema 10. HeepOanbHi
acCIeKTHU JC +
CMMCIIOTBOPEHHS B Jb +
KIHOUCKYPCI. 16 14 2 PK+T/
Kinemarorpadiuni 10
TEXHIKH.
Pa3om 3a moayJiem 2 64 53 9 20
Buau migzcymkoBuX poodit baa
Mo/ tyJIbHA TTiICYMKOBa po0oTa T /25
YeLoro 150 4 6 122 |18 100

JIC - nmuckycis, JIb — nebaru, T — tectu, TP — Tpewninr, P3/K — po3p’s3yBanHs 3amad/KeiciB,
IHA3/IPC — inmuBinyanbpHe 3aBaaHHs/iHAMBIyanbHa podoTa 3100yBava ocBiti, PMI" — pobora B
manux rpymnax, MKP/KP — momynapHa KOHTpOJbHA poboTa/ KOHTpoJbHA pobota, P — pedepar, a
TaKOX aHAJIITUYHA 3aIMCKa, aHATITHYHE €ce, aHAIi3 TBOPY TOIIIO.

3aBaaHHA ISl CAMOCTIIHOTO ONPALIOBAHHS.

1. Whatis film? Can you think of a film that challenges traditional definitions?

2. How do films build narratives?

3. How do films reflect or shape social values? (Choose a movie that influenced
public opinion on an issue.

4, How do movies make us feel something? Which film deeply moved you and
why?

5. . How do visual and audio elements shape meaning? Pick a film with a striking
visual style and discuss its effect.

6.  What does the term mise-en-scéne mean, and why is it important in film
analysis?

7. Which element of mise-en-scéne do you notice most when watching a film?
Why do you think it stands out to you?

8. How does lighting influence the mood or emotional tone of a scene?

9. In what ways do costumes help reveal a character’s personality, background,
or emotional state?

10. What is the role of setting in shaping the atmosphere or message of a film?




11. How can filmmakers use mise-en-scéne to create symbolism or hidden
meaning?
12.  Make a film analysis. Choose a specific episode from a TV series or a scene
from a movie that is rich in cinematic elements and contributes significantly to the
narrative.

13.  Watch the episode from the film Sherlock https://www.youtube.com/watch?v=-

bBHT158E0s&ab _channel=Sherlock and make the written analysis of the mise—en-

scene.
14.  What is the role of dialogue in film?

15. What are the structural and stylistic features of film dialogue (length,
participants, conversational interaction)? Explore how dialogue structure differs from
natural conversation.

16. How can dialogue reflect a character’s emotions?

17. Give examples from film scenes where dialogue shows fear, anger, or
determination.

18. How do specific words or phrases reveal a character’s social background or
personality?

19. Watch a short clip and note language features that hint at social status.
Compare dialogues from characters of different backgrounds.

20. How do characters use language differently when speaking to friends versus

authority figures? Analyze how vocabulary change in different social contexts.

I1V. IHoaiTka OLiHIOBAHHSA
3 iHdopMalli€ro Mpo 3acau MOTOYHOTO Ta MiJICYMKOBOIO OIliHIOBaHHS Yy BHY
imeni Jleci VkpaiHku MOXXHA O3HAaHOMHUTHCS Ha CalTi  YHIBEPCUTETY
(https://ed.vnu.edu.ua/wp-
content/uploads/2020/11/11 Polozh_pro_otzin %D0%A0%D0%B5%D0%B4 %D1
%80%D0%B5%D0%B4.pdf).

[lin yac BUBYEHHS OCBITHBOI'O KOMIIOHEHTa 3700yBadl OCBITH BUKOHYIOTh

3aBJlaHHS y BIJMOBIAHOCTI JO MPOrpaMH cuiadycy, 10 BKJIIOYAIOTh BiJBITyBaHHS


https://www.youtube.com/watch?v=-bBHT158E0s&ab_channel=Sherlock
https://www.youtube.com/watch?v=-bBHT158E0s&ab_channel=Sherlock
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/11_Polozh_pro_otzin_%D0%A0%D0%B5%D0%B4_%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/11_Polozh_pro_otzin_%D0%A0%D0%B5%D0%B4_%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2020/11/11_Polozh_pro_otzin_%D0%A0%D0%B5%D0%B4_%D1%80%D0%B5%D0%B4.pdf

JIEKITiH, onpalroBaHHs 1HGOPMAIIMHUX JKEpeEN Ta JIITepaTypH, yu4acTh B 00rOBOpPEHHI
Ha JICKIIMHUX Ta CEMIHAPCHKUX 3aHSTTSIX, MIATOTOBKA TOTIOBIACH Ta Mpe3eHTaIliil.

[TorounnM KOHTpoOJIEM Tiepe1daUeHi yuacTh y TUCKYCIsSX Ha JIEKIIsIX, BIAMOBIAL
Ha CEMIHAPCBHKUX 3aHATTAX, BAKOHAHHS CaMOCTIMHUX 3aBAaHb. 3a y4acTh B JIUCKYCIi
Ha 3aHATTI 3700yBad OCBITH MOKE€ OTPUMATH J0 S 0alliB, 32 BUKOHAHHSI CAMOCTIHHO1
pobotu — 110 5 6aniB. PazoM 3a Temy 3700yBau ocBiTH Moke oTpumatu a0 10 Oaris.

Y4yacHUK OCBITHBOTO TMPOIECY Ma€ JOTPUMYBATHUCS HABYAIbHOI ETHKH,
TOJICPAHTHO CTaBHTUCS JO BCIX YYaCHHUKIB IPOIECY HABYAHHSI, JOTPUMYBATHUCS
YaCOBHUX MEK Ta JIIMITIB HABYAJILHOTO TPOLIECY .

VY pa3i BiICYTHOCTI 3 MOBa)XHOI MPHUYMHU Ha JIEKLIMHOMY 3aHSATTI 3700yBay
OCBITH TPEJCTaBIIsI€ KOHCIEKT TEMH, Ky BHUBYAJIM Ha MPOMYIIEHOMY 3aHSATTi. 3a
BIZICYTHOCTI Ha MpakTHYHOMY (CeMiHApChKOMY) 3aHATTI 3HAHHS 3/700yBava OCBITH
OIIHIOIOTh 3a pe3yJbTaTaMH yCHOTO OMUTYBaHHS IO TEMi, IO, 30KpeMa, BH3HAYAE

piBCHL BOHOIIiHHH TCMAaTHYHUMHU TepMiHaMI/I Ta KJIIOYOBHUMHU ITOHATTAMH.

Kpurepii ouiHroBaHHs 3HaHb 3100yBaya OCBITH

Ha 3aHATTAX

banu 3aranbHi KpuTepii ONIHIOBAHHSA HABYAJIBHUX JOCATHEHD

3100yBa4a oCBiTH

5 3100yBad OCBITM Ma€ CHUCTEMHI, IIMOOKI 3HAHHS, BUSBISE TBOPYI
3110HOCTI B HaBYAJIbHIA [ISJIBHOCTI, BMIE CTaBUTH 1 pO3B’sI3yBaTu
npo0eMH, caMOCTIMHO 3700yBaTH 1 BUKOPHCTOBYBAaTH 1H(OpPMAIIIIO,
apryMEHTyBaTH BJACHI CYIKEHHS TEOPETHUYHUMH 1 (PaKTUIYHUMU
MOJIOKEHHSIMH, TIJCYMYBaTH CKa3aHe BUCHOBKaMH. 37100yBay OCBITH
BUIBHO BOJIOJIIE CHEIIaTbHOK TEPMIHOJOTIE€I0, TPAMOTHO UTIOCTPYE
BIJIMOBIAL MPUKJIAJaMH, BMI€ KOMIUIEKCHO 3aCTOCOBYBAaTH 3HAHHS 3

IHIIUX JUCIHUILIIH.

4 3HaHHsA 3700yBava OCBITH € JOCTATHHO TPYHTOBHUMH, BiH MPABWIHHO
3aCTOCOBYE BHBUCHUW Marepiall y CTaHJAPTHUX CHUTyaIlsX, YMI€
aHaI3yBaTH, BCTAHOBJIIOBATH 3B’SI3KM MK sSBHUIIAMH, (aKTamu,

poOuTH BUCHOBKH. BiAmoBige MOBHA, JIOT1YHA, OOTPYHTOBaHA, aje 3




JACAKNMHN HCTOYHOCTAMM.

3 3100yBay OCBITH JIEMOHCTPYE MOCEPEHI 3HAHHS OCHOBHUX TOJIOKEHB
HaBUYAJHLHOTO MaTepiany. BiamoBiaes y 1mijgoMy 3amoBiabHA. 3100yBad
OCBITM 3JaTHUM aHaII3yBaTH, TOPIBHIOBATH, POOWTH BHUCHOBKH,
HABOJUTH OKpeMi TPHUKIAAM Ha TMIATBEPKCHHS TMEBHUX JTYMOK,

3aCTOCOBYBATH BUBUCHHI MaTepiay y CTaHAAPTHUX CUTYaIlIsIX.

2 3n00yBau OCBITH JIEMOHCTPYE€ HHU3bKUM pIBEHb 3HaHb, 3JaTHUU
YaCTKOBO BIATBOPUTH TEOPETUUYHMU MaTepiayl BiAMOBITHO O TEKCTY
nipy4HuKa abo JEKIii BHKIanada, MOBTOPUTH 3a 3pa3KoM IE€BHY

oTiepartio.

1 3100yBa4 OCBITH MOXE PO3PI3HATU 00’ €KT BUBYEHHSI, (hparMeHTapHO

BiIITBOpI-OG HC3HAYHY YaCTHUHY HABYAJIbHOI'O MaTepiaﬂy, 3 AOIIOMOTI' 01O

BHKJIala4ad BUKOHY€ GJIGMCHTapHi 3aBJaHHA.

Aximo 3100yBau OCBITH Oa)kae MOKPAIIUTH TMIACYMKOBUM 0aj 3a ayJAUTOPHY
po0OTY, MPONOHYETHCA MIATOTOBKA Ipe3eHTalli ado 3axXucT pedepary Ha OAHY 13 TEM
Kypcy.

IHosniTuka BUKJIagaya MI0/10 3100yBaviB OCBITH.

3n100yBady OCBITH TOBMHEH BIJBIAYBaTW BC1 MPAKTH4YHI 3aHATTS 1 OpaTu
aKTUBHY Y4YacTh Y HaBY&JIbHINM JISJIBHOCTI, a TaKOXX BUKOHYBAaTH 3aBJIaHHS
camocTiitHO1 po6oTtu. [IpomnyiieHi 3 MOBaKHUX MPUYMH 3aHATTS Tpeda BiMPaIOBaTH
B JHI KOHCYJbTAallli MPOTATOM ABOX THOXKHIB MICJIsl BUXOAY HAa HABYaHHA MICHS
BUMYIIIEHOT TepepBu. Ha 3aHaTTs 3100yBay OCBITH MOBUHEH MPUXOIUTH BUYACHO.

3100yBaui OCBITH, KOTPl HABYAIOTHCS 3a 1HAWBIAYaJbHUM IJIAHOM HaBYaHHS,
MOBUHHI BYAaCHO BUKOHYBAaTH 3aBJaHHS BIAMOBIIHO JO 3aTBEPKEHOTO IUJIaHy 1
HAJICUJIATH BUKOHAHI 3aBiaHHs y rpymy (Teams) kypcy Ha mopraii Microsoft Office
365.

IoaiTuka 010 aKaJeMi4yHol A00PO4YeCHOCTI

(https://ra.vnu.edu.ua/akademichna dobrochesnist/kodeks akademichnoi dobroches

nosti/).


https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/
https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks_akademichnoi_dobrochesnosti/

3100yBa4 OCBITM CaMOCTIMHO BUKOHYE 3aBIaHHS JJis MPAKTUYHUX 3aHSITh Ta
CaMOCTIHHOT pOoOOTH, TaK caMO 3aBJaHHS M1JCYMKOBOI'O KOHTPOJIIO; HAa/la€ MPaBAUBY
1H(pOpMaLIiIO PO Pe3yJIbTaTH CBOEI HABYAIBHOI MISIBHOCTI; BKa3ye JPKepenna Uy ux
JYMOK Y BHUIAJIKy iXHbOT'O BUKOPUCTAHHS.

IMosiTKa 11010 AeAJIaliHIB TAa NMepecKJIATaHHII.

TepMiHM TiCYMKOBOTO KOHTPOJIIO, JIKBIJAIil akajaeMidyHOT 3a00proBaHOCTI
BH3HAYA€ PO3KIIAJl 3a11KOBO-eK3aMeHalliiHo1 cecii. [1i yac BUBUEHHS KypCy MOXYTh
OyTH BHU3HAaHI pe3yJIbTaTH HABYAHHS, OTPUMaHI B HeopMallbHil OCBITI (mpodeciitai
KypcH / TPEHIHTH, OHJIAMH-OCBITA, CTAXXyBaHHS TOINO), AKi 32 TEMAaTHKOI, 00CITOM
BUBYEHHS Ta 3MICTOM BIJIIOB1IaI0Th HABYAIbHIN JTUCHMIUIIHI 200 OKPEMUM MOIYJISIM,
Ttemi (Temam), 1m0 TmependadeHi UM cwiadycom. Jletani I0J0 MPOLETYPH
3apaxyBaHHS pe3yJbTaTiB moaaHi 3a mnocwianHsM  (https://ed.vnu.edu.ua/wp-
content/uploads/2022/08/2022).

VYci MoxkuB1 KOHGITIKTHI cuTyalii Oyae BUpIIeHo BiANoBIAHO 10 [TonoxenHs
PO TOPSJIOK 1 MPOLEAYypU BUPIMIEHHS KOH(IIKTHUX cHUTyalld y BoaumHcbkoMy

HallloHATBHOMY YHiBepcuteTi iMeHi Jleci Ykpainku (https://vnu-taskid841251.s3.eu-

north-1.amazonaws.com/s3fs-

public/File/2021/02/Polozhennia poriadok vyrishennia konfliktnykh sytuatsii.pdf)

V. IlincymKoBHii KOHTPOJIb

[TincyMKOBHI KOHTPOJIb 3IHCHIOETHCS JIEKTOPOM 1 MPOBOAMUTHCS 3TIAHO 3
PO3KJIaJOM HaBYAJIBHUX 3aHATh. 3100yBay OCBITH MOXE OTpUMAaTH MiJACYMKOBHI1 Oal,
BUKOHYIOIOYM BCl BHJM HaBYaJIbHOI MISJILHOCTI, a cCaM€ ydacTh B JHCKYCISIX Ha
JEKIIMHUX Ta CEMIHAPCHKUX 3aHSATTAX, BUKOHAHHI CaMOCTIMHOI pOOOTH, a TaKOX
HaIUCaHH1 TECTIB.

PiBenn 3HaHb 3700yBavya OCBITH 3a TOTOYHUN KOHTPOJIb OIIHIOETHCS B Oanax,
(diKCyeTbCs y KypHall Mics BUBYEHHS 3MICTOBOro Moayiid. IliicyMkoBa oliHKa 3a
HaIlIOHAJTHHOIO IIKAJIOK 3aHOCUTHCS B 3aJIIKOBY B1JIOMICTb.

IIuranus 3a7iky.

1. What is film? What makes a film? Can you think of a film that challenges traditional
definitions?

2. Film as storytelling. How do films build narratives?


https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/File/2021/02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/File/2021/02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf
https://vnu-taskid841251.s3.eu-north-1.amazonaws.com/s3fs-public/File/2021/02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf

3. Film and social values. How do films reflect or shape social values? (Choose a movie
that influenced public opinion).

4. Film and emotions. How do movies make us feel something? Which film deeply
moved you and why?

5. The role of film style. How do visual and audio elements shape meaning? Pick a film
with a striking visual style and discuss its effect.

6. What does the term mise-en-scene mean, and why is it important in film analysis?
How does it help tell the story, even without words?

7. Which element of mise-en-scéne — setting, lighting, costume, makeup, props, or
acting — do you notice most when watching a film? Why do you think it stands out to
you?

8. How does lighting influence the mood or emotional tone of a scene? Can you recall a
film where lighting played a key narrative or symbolic role?

9. In what ways do costumes help reveal a character’s personality, background, or
emotional state?

10.What is the role of setting in shaping the atmosphere or message of a film? Can you
give an example of a film where the setting made a strong impression on you?

11.How can filmmakers use mise-en-scéne to create symbolism or hidden meaning? If
you were directing a silent scene, how would you use visual elements to express
tension or love?

12.What are types and functions of acting?

13.What is the role of acting in constructing the meaning of a film scene? Focus on how
verbal delivery interacts with gesture, facial expression, posture.

14.How do actors embody emotion through voice, body, and nonverbal cues? Choose a
short emotional scene and analyze how emotion is conveyed. What verbal and
nonverbal signals support this?

15.How do actors create believable chemistry with co-stars? Identify examples of
character relationships in performance — shared emotions, gaze, silence, linguistic
cues.

16.Describe the acting style of the actor/actress you admire.



17.What is the role of dialogue in film? Discuss the purpose of dialogue in storytelling
and characterization.

18.What are the structural and stylistic features of film dialogue (length, participants,
conversational interaction)? Explore how dialogue structure differs from natural
conversation.

19.How can dialogue reflect a character’s emotions? Give examples from film scenes
where dialogue shows fear, anger, or determination.

20.How do specific words or phrases reveal a character’s social background or
personality? Watch a short clip and note language features that hint at social status.
Compare dialogues from characters of different backgrounds.

21. How do characters use language differently when speaking to friends versus
authority figures? Analyze how vocabulary change in different social contexts.

V1. IIxajga ouiHIOBAHHSA

Oninka B 0aj1ax 3a BCi BUAH HABYAJbHOI JiIJILHOCTI Omninka
90 - 100 Biamigao
82 -89 Hyxe nobpe
75-81 Ho6pe
6774 3aJ10BUTEHO
60 — 66 JlocTaTHBO
1-59 He3anoBinbHO
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